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Vídeo da Semana

3. Intonation
Portuguese language intonation pattern is on the syllables whereas English language intona-

tion pattern is on stress. That makes all the difference in a spoken language. It is what we call 

intonation, melody, rhythm. It makes one language sound different form each other. Intonation 

is fundamental in spoken communication but meanwhile many languages share this system, 

learners often find patterns such as falling intonation difficult. It also has to do with stress.
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Content words, the ones that carry the meaning of the message (nouns, main verbs, adver-
bs, adjectives, question words and demonstratives) are usually stressed. 

• I saw her.   

Function words (articles, prepositions, auxiliaries, pronouns, conjunctions, relative pro-
nouns etc.) are usually unstressed, unless they are to be given special attention for some reason.

Intonation is the way the pitch of a speaker’s voice goes up or down as they speak. Intona-
tion can be rising, falling or flat and is used to communicate how a speaker feels. 

Not all rises and falls in pitch that occur in the course of an English phrase can be attri-
buted to stress. The same set of segments and word stresses can occur with a number of pitch 
patterns. 

The rise and fall of pitch throughout is called its intonation contour. English has a number 
of intonation patterns which add conventionalized meanings to the utterance: question, state-
ment, surprise, disbelief, sarcasm, teasing. 
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Some examples:

An English language speaker uses a rising intonation in spoken discourse to show that they 
haven’t finished a sentence. The intonation commonly drops at the end of a sentence to show 
they have finished. 

(clique aqui para 
download)

Wh-Questions normally have a final falling intonation, e.g.:

• What’s your name?

• Where were you born?

• How long have you lived here?

• What do you do?

• Where do you live?
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Yes-No Questions normally have a final rising intonation, e.g.:

• Could I borrow your dictionary? 

• Do you have her phone number?

• Did she travel with you?

Using a different pattern typically adds something extra to the sentence. E.g., falling into-
nation on a Yes/No question can be interpreted as abruptness. Rising intonation on a Wh-
-question can imply surprise or that you didn’t hear the answer the first time and are asking to 
have it repeated. Pay attention to these details.

(clique aqui para 
download)
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In TAG-QUESTIONS, for instance, if you use a final rising intonation, you actually don’t 
know the answer. Ex: 

• She’s helpful, isn’t she?        

• He doesn’t know her, does he?

• You won’t travel on Saturday, will you?

But if you use a final falling intonation, it’s just a rhetorical question, that is, you are not 
really making a question because you already know the answer, you are just trying to make 
conversation. Ex: 

• Lovely day, isn’t it?     

• It’s cold, isn’t it?

(clique aqui para 
download)
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Sometimes rising and falling can be together at the same sentence. On sentences where 
option is presented there is a rising intonation first and it falls on the last option. 

• I need two pencils, a black pen and some ink.       

• Are you going to the movies or to the theater?

• He bought apples, peaches and peas.

• Do you want it black, white, yellow or blue?

(clique aqui para 
download)
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oral: recepção e produção. Pronúncia, fluência e inteligibilidade; o inglês como língua de co-
municação internacional; tecnologia e o acesso às manifestações orais da língua inglesa. Ativi-
dades práticas de compreensão e produção com ênfase nas competências comunicativas a fim 
de propiciar uma visão de ensino de línguas que seja capaz de promover autonomia intelectual 
e maior capacidade de reflexão dos aprendizes e educadores. Reflexão sobre o uso da língua 
como instrumento de comunicação social e de formação humana e cidadã.

Estrutura da Disciplina 
Mód. III – Recursos Midiáticos e Comunicação oral

Disciplina 05: Compreensão e Produção Oral.

1. Oral Communication
• 1.1. Objectives

• 1.2. A brief history of the English language

2. Pronunciation

3. Intonation
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